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No. a 5 


Definite 1951-52 Plans Announced 


$29,000.00 In Certificates, Pins, 
| Medals and Cash Prizes For 


By LaSalle Spier, Washington Guild N FSM Members 


Guild Chairman 
(By John Mokrejs, Dean of Rules & Regulations) 
The Guild’s Capitol Chairman, LaSalle Spier, (Special to all News Agencies) 


was born in Washington, D.C. A composer-pianist- ‘ r 

teacher, he was a pustt of Rafael Sesetty ig New THIRTY THOUSAND FAMILIES in this Country and Cuba, 

York and Richard Burmeister in Berlin; also whose children study Piano, have been thrilled with the Cer- % 

composition with Joseph Henius of the Institute tificate, Lapel Pin, Pendant, Medal and Cash Prize Awards 

of Musical Art, New York. He has played with 

orchestras and produced many worthwhile compo- and its National Fraternity of Student Musicians, according 
to recent news from Guild-NFSM Headquarters "at Austin, 


sitions and pupils. Recently his “Shenandoah 
Suite” was featured on the Luray Singing Tower | Nichols. (May Etts), Bernice Ray-| year to this Nation's Prany Popils and Stas 


Program in Washington, while three Artist Pu-| mon (Sara Schnall), Barbara Mug- - : : : 4 
pile Ann Offerman, Janet Badigon, ending (Jewell Bethany Hughes),| punt year, ft can how be announced. The move 
Nina Crisman Vann) were presenied in recital at| Dewey Holland (Rose Raymond), ment is sponsored by the Guild and Students’ Fraternity, both 


the Phillips Gallery. Alberta Brant (Arnetta Jones) 
The Washington Chapter of the N.G.P.T. was established, like many| Anita Baskind (Carl Roeder), athe af had, their begig- 


others, by Dr. Allison, who came to Washington in the Spring of | Frances Biloon (Richard McClana- 

1935, called a meeting of prominent teachers and explained his plan|han), Josephine Caruso (Edwin “THE BETTER TEACHERS ARE 

to them. This was all that was needed, for the idea was at once| Hughes). Practice procedures, MEMBERS” 

enthusiastically adopted and the first Washington “Tournament” or-| memorization, sight reading, pro- : e Goeey 

ganized and held two weeks later with three local teachers, Mrs. Alice| gram planning for Guild Audi- Leading Piano Teachers of the United States and Cuba com-- 

Burbage Hesselbach, Miss Pearl Waugh and LaSalle Spier as judges. | tions, and keyboard problems will pose the Guild Membership and their Pupils constitute the 

Three judges were used because it was customary to do so in the major | be discussed by Ernesto Berumen, membership of the National Fraternity of Student Musicians. 

music examinations in the Washington High Schools at that time] Bernice Frost and Sidney Morrow, The chief interest of both the Guild and Student Fraternity 

and because the Guild system of using out-of-town judges had not| followed by all the members of is the NATIONAL PIANO PLAYING AUDITIONS and the 
INTERNATIONAL PIANO RECORDING FESTIVAL (here- 

tofore called Competition). 


yet been fully developed. the Guild, with May Etts acting 
THE NATIONAL PIANO PLAYING AUDITIONS, held an- 


NEW YORK GUILD 
CHAPTER WILL HAVE 
MEETING OCTOBER 25TH 


(REPRINT FROM MUSICAL 
COURIER) 


The New York Chapter of the 
National Guild of Piano Teachers 
will give a program and discussion 
meeting at Carl Fischer Concert 
Hall, Oct. 25. A brief recital will 
be presented by pupils of charter 
members of the Guild who also 
entered students this year. Those 
playing are: Rosmary Klineberg 
(pupil of Hazel Griggs), Thomas 


Because of the haste in which} as chairman. Josephine Fry is 


this first “tournament” was organ- 
ized there were only twenty en- 
entrants who were ready to par- 
ticipate in it, but this number has 
increased from year to year un- 
til we now have a total of ap- 
proximately six hundred entrants. 

Until 1941 the auditions were 
held in the Washington College of 
Music, whose President, Mrs. Fan- 
ny Amstutz Roberts was most co- 
operative in making available the 
facilities of the school for the au- 
ditions. During this period it was 
our custom to present in recital all 
entrants who had achieved a Su- 
perior rating, but as the number of 
those enrolling increased this be- 
came physically impossible so the 
recital series had to be discon- 
tinued. 

Upon the death of Mrs. Roberts, 
the auditions were transferred to 
the Sidwell Friends School through 
the good offices of the Head of its 
Piano Department, Miss Sade Sty- 
ron, whose pupils are also entered 
+n the auditions. Since 1948 an- 
“ther large private school, namely 
the Holton Arms School, with Mrs. 
Katherine Frost at the head of its 
Music Department, enters its pu- 
pils in the auditions. Both of 
these private schools have separate 
schedules in May because they 
close early and cannot wait for 
our main schedule which is in the 
middle of June. 

It would seem that private 
schools in general are fertile 
ground for the propagation of the 
Guild Audition’s idea because the 
pupils in such schools customarily 
do not have an ‘opportunity to 
work for goals such as the Guild 
offers. The presentation to each 


pupil, too, of a handsome certifi- 
cate and report card signed by a 
prominent judge from another cit 
gives the piano courses in imiah 
schools a dignity and scholastic 
standing which they seldom other- 
wise achieve. ; 

We have from thirty-five to 
forty teachers in the Washington 
Chapter of the Guild, many of 
whom have participated in the au- 
ditions with their pupils each year 
since the beginning. This long as- 
sociation plus the lessons learned 
from many different judges have 
taught them tolerance and good 
fellowship. One manifestation of 
these attributes, to which all of 
the teachers are invited, is the an- 
nual dinner, which is held without 
fail in honor of our judges. This 
dinner usually ends in a forum 
for the discussion and exchange 
of ideas between teachers and 
judges and thus becomes a most 
interesting and instructive expe- 
rience, eagerly anticipated. 

Our judges through the years 
(to all of whom we are grateful) 
have been, in chronological order: 

Elizabeth Gest, Irl Allison, Hans 
Barth, Harold Morris, LeRoy 
Campbell, Bristow Hardin, Arthur 
Hice, Adele Lane, John Mokejs, 
Richard McClanahan, Carl Roeder, 
Doris Frerichs, Julius Leefson, 
Ruth Bradley, Helen Hamlin, Wal- 
ter Charmbury, Robert Carter, 
Lewis Lane, William O’Toole, 
Richard Werden, Helena Zurstadt, 
Josephine Fry, Marian Martin, 
Grace Langford, Alma Leighty and 
Stanley Sprenger. Several of 
these judges have been here two 
or even three times, with however, 
a number of years between times. 


RICHARD McCLANAHAN TO GIVE 


chairman of hostesses, assisted by 
Dorothy White, Carlyle Seymour 
and Doris Frerichs. 


JAMES REISTRUP 
GOES TO 
WASHINGTON, D.C. 


JAMES REISTRUP, Guild Adju- 
dicator, formerly head of the piano 
department at Morningside Col- 
lege in Iowa, has accepted the new 
post as teacher of advanced piano, 
lecturer and composer-in-residence 
at the Campbell School of Music 
in Washington, D. C. The an- 
nouncement comes from Dr. Rich- 
ard Werder, director of the school, 
also a Guild Adjudicator. Prof. 
Reistrup will give a series of lec- 
ture-recitals on WGMS commenc- 
ing in October. 


HAZEL GRIGGS— 
TOWN HALL, 
OCTOBER 28TH 


HAZEL GRIGGS, Guild Adjudi- 
cator, will give a Town Hall reci- 
tal on Oct. 28. Last year Miss 
Griggs completed an _ extensive 
concert tour in Europe and has 
just returned from Mexico City 
where she played with orchestra. 


PAUL ROE GOODMAN 
REPRESENTS GUILD 


AT PORTLAND MTNA 


PAUL ROE GOODMAN, of 
CENTRAL STATE COLLEGE, 
Edmund, Oklahoma, held Classes 


Periods. 


receive the Paderewski 
Nationals the Irl Allison Gold Medal. 


nually since 1929 in nearly 400 music centers from coast to 
coast and Cuba, are in reality the Examinations through which 
Pupils of Guild Members become members of the National 
Fraternity of Student Musicians. 
_ under 125 to 150 prominent Adjudicators sent out from their 
home.cities to near 400 distant Audition centers to grade the 


These are held each Spring 


laying of the Pupils entered as Candidates for NFSM Mem- 


Guild Judges in 1951 traveled nearly 200,000 miles. 


Each Guild Member is a Sponsor-Member of the National 


Fraternity of Student Musicians, and as such is privileged to 
enter as Candidates for NFSM Membership as many of his 
— as he can prepare in time for the Spring Auditions. 


ach pupil registered for an Audition is given a sympathetic 


hearing by his Judge and graded entirely upon his own achieve- 
ment and not in competition with other students. 


TYPES OF NFSM MEMBERSHIP 


There is a Type of Fraternity Membership for each and every 


pupil in a Guild Member’s class from the humblest Beginner 
to the full-fledged Artist, these being: PLEDGE, designed for 
timid students up for their first Auditions who can play from 
memory with a passing mark (70 or above is Passing) 1 
Piece, 1 Scale, and 1 Cadence; LOCAL, for those passed on a 
group of 2 to 3 pieces, Scales, and Cadences; DISTRICT for 
passing on 4 to 6 pes., Scales, and Cadences; STATE for a 
pass on 7 to 9 pes., Scales, and Cadences; NATIONAL for 10 
to 14 pes., Scales and Cadences; INTERNATIONAL for 15 to 
20 pes., Scales and Cadences. 


Each Type of NFSM Membership admits pupils of all Classi- 


fications from Elementary to Artist through which the student 
progresses systematically gaining a repertoire through the 
years that encompasses the entire field of Piano Literature 
from Early and Late Classic through the Romantic and Modern 
Thus, any talented Beginner can start maintaining 
National or International NFSM Membership and continue each 
year for 15 to 20 years. 


LONG RANGE GOALS 


There are Special Guild-NFSM Honors for pupils who 
ly maintain National Membership, such as: the 8rd an 
Year they attain the ROLL OF DISTINGUISHED STUDENTS 
(Published in the Guild-NFSM Yearbook); 5 to 9 Year Na- 
tionals have their pictures in the Yearbook free and receive 
a Bach, Mozart, or Beethoven Lapel Pin; 10 Year Nationals 
Memorial Gold Medal and 15 Year 


ear- 
4th 


CUMULATIVE ADVANTAGES 
FOR EACH PUPIL 


Guild-NFSM Awards in the Sprin 


Auditions for each suc- 


cessful candidate are: 1) An Audition under an imported 
Examiner of note. 2) A Combination Report Card-Certificate 
designating Type of NFSM Membership accorded, on which 
the Judge gives over his signature a careful appraisal of the 


SEMINARS AT STEINWAY HALL, 
NEW YORK 


for Teachers in Birmingham and 
Knoxville in June, visited Havana, 
Cuba, and attended the MTNA 
Meeting in Portland, Oregon, in 


(Reprint from the Musical Courier) 


Early in October RICHARD 
McCLANAHAN begins a series of 
five Tuesday morning seminars on 


‘piano technique at his studio in 


Steinway Hall. The course is 
called Approach to the Piano and 
deals with established body and 
arm conditions promoting finger 
dexterity and skill and ease in 
covering the keyboard. The mate- 
rial presented constitutes a basic 
setting-up routine for daily use, 
enabling the pianist to keep up 
his technique with about 20 min- 
utes work a day. 

Mr. McClanahan resumed _ his 
regular teaching in New Yerk on 
Sept. 17, returning from his sum- 


Me. Among pianists working with 
him there were Mrs. Rudolph King 
of Denver and Mrs. William Biloon 
of Levittown, N. Y. Both pre- 
pared recitals under his direction 
and appeared before large audi- 
ences. John Van Derventer, piano 
teacher of Fredericksburg, Va. 
spent a month in Southwest Har- 
bor, auditioning Mr. McClanahan’s 
lessons and planning with him a 
five-day seminar for pianists and 
teachers which Mr. McClanahan 
will present before teacher groups 
in various parts of the country, 
the arrangements being made by 


mer studio in Southwest Harbor,Mr. Van Derventer. 


August. While in Portland, as- 
sisted by MALCOLM FROST, who 
has recently been appointed to aid 
General Chairman, ELLA CON- 
NEL JESSE, with the Publicity 
and Membership of the Port- 
land Guild, Mr. Goodman was 
instrumental in securing nine new 
members for the Guild. 


After returning to his former 
home in Pasadena, California, for 
a few days, he set out for Nogales, 
Tucson, and Phoenix, Arizona, 
where he visited with Mrs. Maria 
Jones de Castro, Guild Chairman 
of Havana, Cuba, and aided in or- 
ganization of a Guild group in 
Nogales. He will stop over in 
Austin, Texas, to see Dr. Irl Al- 
lison on his way back to Edmund, 


ship Type. 
bership Certificate. 


tional and; 


his present home. 


Pupil’s playing, as a permanent record of the Event. 
NFSM Membership Lapel Pin for the Year, showing Member- 
4) His Name on his Teacher’s NFSM Grou 
5) Listed or pictured in Guild-NFSM 
Yearbook when 3 or 5 Year National (see paragraph above). 
6) The Paderewski Memorial Gold Medal the 10th Year Na- 
7) The Allison Gold Medal the 15th year as Na- 
8) When a High School Senior, he 


tional NFSM Member. 


may receive the Guild’s High School Diploma. 


3) an 


Mem- 


9) As a Col- 


lege Freshman, the Guild Collegiate Freshman Diploma. 10) 
As a College Sophomore, Junior, and Senior, the Guild Coll. 
Diploma for those years, and 11) the Guild Artist Diploma, 


after graduation from College. 


12) the privilege each Fall, 


if he makes 90 or above on his Spring Audition, to submit 
a Recording of his playing in the INTERNATIONAL PIANO 


RECORDING FESTIVAL. 


BRONZE AND GOLD MEDALIONS 

In the INTERNATIONAL PIANO RECORDING FESTIVAL 
there are 25 Big Events that permit NFSM Members (those 
who have received NFSM Membership through Spring Audi- 


(Turn to page 3, col. 2) 
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PIANO GUILD NOTES 


October 1951 


PARENTS SHOULD BE INVITED © 

NEVER PRESSED—TO GIVE GUILD 

NFSM ADVANTAGES TO THEIR 
CHILDREN 


In presentation of Guild NFSM 
Goals and Awards to their Pa- 
trons, Guild Members are requested 
to refrain from exerting the least 
pressure upon the Parents of 
their children in seeking to im- 
press them with the importance 
of the movement. Merely invite 
those whose children are deemed 
sufficiently industrious to achieve 
a good goal (not at all necessary 
it be a high one) to participate. 


Parents can be trusted to do the 
best for their offspring that is 
within their power and mere 
presentation of the privileges the 
Guild and NFSM offer should be 
inducement enough to gain their 
participation and full cooperation. 
{t is a compliment when the 
Teacher selects a Pupil as suita- 
ble material for Audition entry. 
Most Parents will be proud to par- 
ticipate. 


A PARENT SEEKS GUILD TEACHER 
FOR HER NINE YEAR OLD DAUGHTER 


The following letter from a par- 
ent who wishes her daughter to 
continue her piano study under a 
Guild Member is typical of many 
received at Guild Headquarters 
each year. Mrs. William C. 
Rowe writes: “We are moving 
from Washington, D.C., to Mill- 
brae, California, which I under- 
stand is right out of San Fran- 
cisco. My nine-year-old daughter 
studies piano and has played in 
the National Auditions three years, 
SO we are anxious to secure a very 

ood teacher in California. In 

oxville, Tennessee, she studied 
with Miss Mamie McConnell and in 
Washington under Miss Thelma 
Callahan (both Guild Members) . . 
they were both excellent. Linda’s 
rating was excellent the first two 
years and superior last year, so 
you can understand my concern in 
getting the right teacher ... we 
ew you would know whom to 
get and will certainly appreciate 
our advice.” We trust that the 
eads we have given regarding 
Guild Members in the San Fran- 
cisco district may provide Linda 
with exactly the fine teacher for 
whom she is looking. 


Large Cash Prizes 
For Further Study 
In Great Numbers 
Will Add Mystery 
To Guild Goals 


WHO does not love a good mystery 
story? The uncertainty each year as 
to WHO WILL BE THE RECIPIENTS 
OF THE GUILD’S CASH AWARDS FOR 
FURTHER STUDY will stimulate more 
widespread interest in the Guild on 
the part of the general public and cer- 
tainly in the Guild Family itself, it is 
believed by those now striving to raise 
more and more money for this purpose. 
Guild and NFSM Members are urged to 
work toward the Certificate, Pin, and 
Medal Awards in the Auditions and 
IPRF and to let the Cash Awards for 
Further Study fall as they may, as in 
life the Hand of Destiny bestows its 
more bountiful gifts. Let us rejoice 
with those who receive them while be- 
ing hopeful that “One Fine Day” a Pu- 
pil whom we have taught in the past 
or one we are now teaching may be- 
come the proud recipient of a Cash 
Award for Further study. 


UNUSUAL CHORD-CADENCE WORK 
BY PUPILS OF ALMA LEIGHTY 
PRAISED BY ELIZABETH GEST 


The following quotation from a 
recent letter is made without Eliz- 
abeth Gest’s permission, but we 
are certain she will not mind. Miss 
Gest wrote: “I think you would 
have been very much pleased, as 
I was, to hear the cadence work 
done by the pupils of Miss Alma 
Leighty in Altoona. Every _— 
played the cadences in the style, 
mood and rhythm of the composi- 
tion which was to follow. Some 
were melodic, some polyphonic, 
etc., etc.; for instance, to give an 


example, the Warrior’s Song of 
Heller was preceded by low oc- 
taves, and high chords, in the style 
of the piece; A Bach Gigue by 
broken triads in triplets. I could 
see after the first cadence that 
it was not necessary to hear any 
more, but I was so entranced I 
had them do it for every composi- 
tion played. This went through 
all the grades, too! In none of the 
69 auditions I have judged have 
I heard anything like it.” 


DENT MOWREY, 
COMPOSER- 
PIANIST, 
JOINS GUILD | 


Another American Composer of 
note, DENT MOWREY, of Port- 
land, Oregon, has joined the Port- 
land Guild Chapter through the 
activities of MALCOLM FROST, 
newly appointed to enlarge Mem- 
bership of Oregon. Mr. Mow- 
rey is an artist of unusual attain- 
ments both as a sgn and a 
composer. One of the most gifted 
musicians to be lured to the Pa- 
cific Coast, Dent Mowrey occupies 
an inspiring studio on the roof of 
the Pacific Building in Portland, 
where he keeps busy composing 
music which is attracting ever 
widening attention. He teaches an 
enthusiastic group of students and 
makes concert appearances. His 
Piano Concerto he has played with 
the Symphony Orchestras of Port- 
land, Seattle, Tacoma, and Spo- 
kane. Five other orchestral works 
have been played by the Portland 
Symphony. 


— 


DOROTHY JUDY 
KLEIN, NOTED 
PIANIST, JOINS 
JUDGING STAFF 
She Lives in Long Beach 


A Pianist with an exceptional 
record as a concert artist, DORO- 
THY JUDY KLEIN, who main- 
tains studios in Long Beach, Cali- 
fornia, has joined the Guild and 
been invited, due to her fine spirit 
and unusual training and experi- 
ence, to serve upon the National 
Board of Judges of the Guild. Miss 
Klein’s concert experience includes 
concerts in New York City, where 
she received unstinted praise from 
the Press, Mexico City, where she 
was heralded as—“a brilliant star 
in the firmament of pianists of her 
generation,” and Southern Cali- 
fornia, of whom ISABLE MORSE 
JONES, leading critic of Los An- 
geles, wrote: “Miss Klein is an 
exceptionally gifted young pianist 
showing much that is native and 
much of well directed training that 
should bring to her deserved suc- 
cess as a concert pianist.” Since 
Miss Klein speaks Spanish, it is 
possible that she may be_ toured 
for judging in Cuba and Mexico, 
where there is a rapidly growing 
interest in the Guild, the now IN- 
TERNATIONAL PIANO PLAY- 
ING AUDITIONS and the IN- 
TERNATIONAL PIANO RE- 
CORDING FESTIVAL. 


Dorothy Noble Lord 


Presents Pupils 


SAINT LOUIS area has heard 
five Guild Radio Programs over 
Station KFUO during August 
when DOROTHY NOBLE LORD, 
Guild Chairman of the St. Louis 
Chapter, presented four of her 5 
Year National Members of the 
National Fraternity of Student 
Musicians. CAROL SUS FISHER 
(August 3), ROBERT RIEGEL 
(August 10), EILEEN BECH- 
TOLD (August 17th), and HAZEL 
BUNGE (August 24th), were the 
5 Year National students who 
played programs. On August 31 
Miss Lord presented Ensembles, 
as follows: Boys Quartet—ED- 
WARD STARR, DAVID CON- 
NELL, KENNETH BICKING, and 
ROBERT RIEGEL; Girl’s Quar- 
tet—JOYCE BULJEVIC, CAROLE 
DURBERG, EILEEN BECHTOLD, 
and CAROL MAILE; Duos— 
MARYANN MABRY, MARY ANN 
GOODE, and PATRICIA REIL- 


ELIZABETH NEWMAN, NOTED WRITER OF 
TEACHING BOOKS, COMMENDS 
GUILD-FOUNDER 


One of the most encouraging let- 
ters received recently at Guild 
Headquarters is one from the well- 
known writer of Teaching Books 
for Children by Elizabeth New- 
man. She has granted permission 
for it to be published. It is in 
reference to the article, PIANO 
GUILD SOUNDING BOARD in 
August Notes, by Irl Allison: 


“That is a splendid article you 
have written, most kindly and 
charitable. Your work is being 
copied; I realized it in my expe- 
riences in Oregon, upper New York 
and Minnesota. However, the 
best teachers realize the superior- 
ity of yours, and are doing all they 
can to counteract it. 


“You are meeting this attack 
in the most beautiful spirit of 
‘resisting not evil.’ Your work is, 


ELIZABETH GEST’S HISTORY AND 
EVOLUTION OF THE NATIONAL GUILD 
OF PIANO TEACHERS IS AVAILABLE 

FOR PARENTS 


The only published history of 
the Guild and Auditions move- 
ment, that by Elizabeth Gest, Edi- 
tor of the Junior Department of 
The Etude Magazine, has been 
brought out recently in sufficient 

antity for free distribution to 

arents of NFSM Members who 
desire to know the whole story 
behind their children’s annual 
Auditions. It is a seven page ac- 
count of the early struggles of 


an Idea groping for expression and 
fulfillment which through the 
years, like the mighty oak that 
has sprung from the lowly acorn, 
has grown into the largest and 
most helpful organization of its 
kind in the world. Parents may 
obtain their copies by merely in- 
forming the Guild Members who 
teach their children of their wish- 
es. 


“Often when my hands are empty, my heart is over- 


flowing.” Elizabeth Zug. 


as you say ‘bound together in love’; 
and I would add ‘happy service,’ 
for I felt and realized that from 
the time I was fortunate enough 
to be admitted into your choice 
circle. It is unique, thoroughly or- 
ganized, and encourages the best 
in music to such an extent that 
none of the cheap imitations can 
ever reach its level. So I can see 
yours growing and being more and 
more recognized by teachers ev- 
erywhere, as they try to reach the 
high standards you have set for 
them. 

“I think the idea of the greater 
rewards that you have planned, an 
excellent idea for stimulating 
growth and interest. I feel priv- 
ileged and grateful to be an ad- 
judicator in your wonderful or- 
ganization.” 


FIVE ARTIST PROGRAMS 
WERE FEATURES OF 
EDWIN HUGHES SUMMER 
MASTER CLASS 
The spacious studios of Dr. and 
Mrs. Edwin Hughes at 338 West 
89th St., New York, were the set- 
ting of five recitals during July 
and August when five Artist Pu- 
pils were presented by Dr. Hughes. 
DOROTHY BULLOCK played on 
July 11th; JOSEPHINE CARUSO 
on July 18th; MARY KING on 
July 25th, and on August 1st 
DOROTHY GARVER and GOD- 
FREY SCHROTH, JR. gave a 
joint-program. On August 8th 
EDWIN HUGHES and JEWEL 


BETHANY HUGHS gave a Two- 


Piano Program. The selections 
presented covered the full scope of 
piano literature from the early 
Classic to the modern period, em- 
bracing major works by Bach, Mo- 
zart, Beethoven, Chopin, Schu- 
mann, MacDowell, Debussy, Les- 
chetizky, Rachmaninoff and Dr. 
Hughes own transcriptions of the 
Strauss Waltz, “Weiner Blut.” 


ot 


NO RAISE IN NSFM DUES NECESSARY 
TO FINANCE RECORDING FESTIVAL! 


WITH A MAJORITY of Guild Members (Thanks a Million!) in favor of the 
Grand Plan for IPRF, as announced in September PIANO GUILD NOTES, the 
Student Entry this Fall in IPRF is bound to be sufficient to cover the cost, since 
only V3 of the 1951 NFSM Membership of 30,000 (10,000 pupils) are needed. 
For this reason, it is now safe to announce that NO RAISE IN NFSM DUES 


next Spring will be made. 


We trust the Minority who did not vote against the 


Grand Plan but against the raise in Dues will see the tremendous (as the 
Majority already comprehend) there is for them and EACH OF THEIR PUPILS 
in IPRF, remembering that EVERY PUPIL who makes a Record (putting forth 
his best efforts) will gain in pianistic progress (the Guild’s Highest Goal) full 


value for his investment, regardless of Medal or Monetary Rewards. 


| always 


stressed this fact with my parents and pupils before each Spring’s Auditions, 
and so | shall do when the Records have been made for IPRF this Fall. 


Note: 


IRL ALLISON, President. 


Please try to enter 10 to 20 Pupils in IPRF using the IPRF Student 


Enrollment Card recently received, when enrolling your Pupils. 


WELCOME, NEW MEMBERS! 


MISS HELEN ALRED 
Savanah, Georgia 

DOROTHY ALLINDER 
North Little Rock, Ark. 


GRACE BANKER 
Woodburn, Oregon 


MRS. JAY BAROLA 
McAlister, Okla. 

FREDERICK BELL 
Yonkers, N.Y. 


MARIE BIRKHAHN 
Lawrence, L.I., New York 


MRS. JOHN O. BLACK 
Hueytown, Alabama 


MRS. LOIS BORG 
Salt Lake City, Utah 
NORMA BOWYER 
Seattle 88, Wash. 


MRS. FRED BRAWNER 
Elk City, Oklahoma 


MARY K. BRUCE 
Wichita, Kansas 

MRS. K. L. CARLOCK 
McAlister, Okla. 


DOLA DAUGHERTY 
Long Beach 8, Calif. 


MRS. D. M. FANNIN 
Phenix City, Ala. 


MRS. ERNEST D. GAW 
Grand Prairie, Texas 


ERNEST O. GEDDIE 
Fayetteville, N. C. 
MRS. DAVID L. GODDARD 
Covington, Tenn. 
MRS. JAMES L. GOZA 
El Dorado, Arkansas 
MRS. LA VERNE GREER 
Eagle Bend, Minnesota 
MISS ALICE MARION HAMLET 
Dorchester 24, Mass. 
LULA MAY HAYS 
Dallas, Texas 
MRS. CHARLES F. HEARD 
Forsyth, Georgia 
VIRGINIA W. HEITKAMP 
San Antonio, Texas 


JACK HENDRIX 
Fort Worth 6, Texas 


MRS. DAISY A. B. HUNT 
Portland, Oregon 

ELDON M. JESTER 
Portland, Oregon 


A. RUTH JOHNSON 
Miltonvale, Kansas 


MRS. VIVIAN P. JONES 
Clarks, Louisiana 

ELEANOR KEMBLE 
Los Angeles 64, Calif. 


VIRGINIA M. KING 
Spokane, Wash. 


GRACE P. KRASOWSKI 
Berwyn, Illinois 
BERTHA LEE 
Parrott, Georgia 
VIRGINIA McCORMICK 
Portland, Oregon 


ELIZABETH H. MARKUSON 
Portland, Oregon 


MRS. NICHOLAS M. MELONE 
Hobbs, New Mexico 


DOROTHY MILLER 
Portland 2, Oregon 
MRS. DONALD MURPHY 

Lawton, Okla. 


MRS. W. E. NORTON 
Sweetwater, Texas 


DENT MOWERY 
Portland, Oregon 


MRS. JACK MURRAY 
Waycross, Georgia 
MRS. M. M. MYRICK 
Port Arthur, Texas 


MRS. L. E. NETTLES 
Marion, South Carolina 


MRS. GERTRUDE L. NEWMAN 
Brooklyn 26, New York 


EDNA GUNNAR PETERSON 
Los Angeles, Calif. 


LUCILE BERRY RANSOM 
Morgantown, W. Virginia 

ESTHER RENNICK 
Birmingham, Alabama 

MRS. WALLACE W. ROGERS 
Columbia, S.C. . 


MRS. DOROTHY S. RUSSEL 
Fayetteville, N. C. 


MRS. ELEANOR E. SCHWARTZ 
Buffalo 7, New York 


MARY G. SHERN 
McAlester, Okla. 


MRS. E. H. SHULER 
McAlester, Okla. 


MRS. DAVID SIMPSON 
Ft. Smith, Ark. 


SISTER M. AEMILIANA, O.P. 
Minneapolis, Minn. 

SISTER CATHARINA 
Spalding, Nebraska 

SISTER M. DAVIDA, O.P. 
Minneapolis, Minn. 

SISTER MARIE, O.S.B. 
Mandan, N. Dakota 


JULIA P. SMITH 
McAlester, Okla. 


MRS. ARLEIN STRAW 
Jamaica 4, L.I., New York 


MRS. O. F. TROUT, JR. 
Hampton, Virginia 
MISS KIYOKO TSUCHII 

Los Angeles 17, Calif. 


MARIA de la LUZ VALENZUELA 
Nogales, Arizona 


DORIS VAN METER 
Casper, Wyoming 


MRS. EMILY S. WALSTON 
Walstonburg, N. C. 


MR. B. JAMES WILLIAMS 
Longview, Washington 


LOUISE E. WILLKE 
Houston 5, Texas 


YOUR NAME AND ADDRESS 
WILL BE IN THIS COLUMN AS 
A NEW MEMBER, IF YOU CAR- 
RY OUT YOUR INTENTION TO 
JOIN TODAY. 


Let the Guild Membership Wel- 
come YOU in the Next Issue of 
PIANO GUILD NOTES. 


Merely Fill in and Mail This. 


NOTE: New Members who have joined since September 10th will 


appear in the next issue of NOTES. 


Box 1113 
Austin, Texas 


30th, 1952. 
Street 


NATIONAL GUILD 


I am enclosing $6.00 for Active Membership 
or $10.00 for Faculty Membership 


(I have read the requirements in the Guild 
Syllabus, and find myself Eligible.) 
for the Year beginning July 1, 1951 and ending June 


Signed __ 


City 


po 
| 
| | | a 
| | 
| | 
| 
| 
| 
| | 
| 
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“GUILD GOALS 
HELP EVERYONE” 
DECLARES 
FOUNDER- 
PRESIDENT 


(By Francis Dillon) 

Since it is an accepted fact by 
all thinking people that all that 
is good in the world comes from 
our Creator, it is to Him that the 
Founder-President of the Guild 
wishes to give full credit for the 
Guild and Audition movement. In 
the beginning (23 years ago) when 
the Idea of such a movement was 
groping for utterance in the mind 
of Dr. Ir} Allison, who was then 
Dean of Music at Hardin Sim- 
mons University, where he special- 
ized in developing unusual young 
Bach players, after the first trial- 
plans were formulated, the mother 
of Dr. Allison, who had fostered 
his music career, said these words: 
“Since your plans help everyone 
who has anything at all to do with 
it, the Parents who like to see their 
children achieve worthy goals, the 
Teachers who are thrilled over the 
progress of their Pupils, the Pu- 
pils whose greatest need is “goals, 
goals, goals,” (said Montesorri, the 
Swiss psychologist, and many 
others of similar note), the Music 
Publishers who profit from stu- 
dents learning more pieces better, 
the Piano Manufacturers, who are 
dependent upon the _ interest _ of 
Parents in their Children learning 
to play the Piano, and the Music 
Merchants whose livelihoods de- 
pend upon the sale of Pianos, by 
CANNOT FAIL.” 

‘ Founded upon the Faith that 
Guild Goals do help everyone who 
has anything to do with them, the 
Guild has grown to be the largest 
movement of its kind in the world. 
This same abidine Faith has 
strengthened those most concerned 
in its Future, in their courage to 
go forward with the NEW PLANS 
in the belief that with such Faith 
the Guild cannot Fail. As it was 
in the beginning, their confidence 
is supreme that the NEW PLANS 
likewise stem from God. Although, 
if adopted, the number of Audition 
Entrants may be less at first (we 
do not believe they will be), the 
quality of the work of those remain- 
ing and the interest of new mem- 
bers attracted by the far-reaching 
new goals ard rewards will be fin- 
er, and this is the ultimate goal of 
the movement anyway, as it has 
always been. The New Plans af- 
ford more intriguing goals for 
each and every Pupil, as_ always, 
from the lowliest little Beginner 
to the most amazing young Artist, 
making the Guild a mass move- 
ment the like of which has never 
before existed. 


PARENTS’ EDITION 


OF PIANO GUILD 
. NOTES AVAILABLE 


IN QUANTITY 


The September Issue, designed 
to acquaint PARENTS OF PIANO 
PUPILS with the Guild and Na- 
tional Fraternity of Student Mu- 
sitions, co-sponsors of the NA- 
TIONAL PIANO PLAYING AU- 
DITIONS and the INTERNATION- 
AL PIANO RECORDING FESTI- 
VAL, is being printed with enough 
copies in the edition to supply not 
only the Guild Membership but 
their patrons as well. As many 
copies as may be desired for dis- 
tribution will be sent free upon re- 
quest. 


oO. 


INTERNATIONAL 
MEMBERSHIP COMMITTEE 
APPOINTED THIS WEEK 


An International Membership 
Committee, composed of five Guild 
Members, was appointed this week, 
it was announced today from Na- 
tional Headquarters at Austin, 
Texas. The present appointees in- 
clude: PAUL ROE GOODMAN, 
SENORA MARIE JONES de CAS- 
TRO, ERNESTO BERUMEN, 
CHARLES GRANVILLE, and 
DOROTHY JUDY KLEIN. The 
duties of this committee extra- 
ordinary will be to explore the 
possibilities of Guild chapters be- 
ing formed throughout the West 
Indies, Mexico, and other Latin- 
American countries. Mr. Goodman 
has also been named INTERNA- 
TIONAL MEMBERSHIP CHAIR- 
MAN. He is authorized to form 
new Guild centers and_ invite 
worthy piano teachers to join the 
Guild in his travels throughout 


- the nation and in foreign coun- 


tries. He covered 20 states and 


Cuba the past summer. 


PLANS REVEALED: (Cont’d from p. 1, col. 5) 


tions) of all Types and classifications, to be entered. Each 
of these Entrants who can make 90 to 94 from the Judge of 
his Event receives a Bronze Honorable Mention Medalion, while 
those who make 95 or above are rewarded with a Gold-Plate 
First Place Medalion. This makes it so that 99% of all Re- 
cording Festival Entrants gain recognition, since pupils must 
make 90 in the Spring Auditions to be entered. 


222 CASH PRIZES IN 1952 
(For Pupils & Teachers) 


ALL FIRST PLACE MEDALION WINNERS in the Re- 
cording Festival gain consideration to share the 222 CASH 
PRIZE AWARDS for further study now being set up by the 
Guild and NESM, which in 1952 will amount to $15,525.00, each 
prize ranging in value from $1500.00 down to $25.00. In recog- 
nition of the part the teacher plays in producing a fine pupil, 
each prize will be awarded to and shared equally by both Pupil 
and Teacher, provided the Teacher has entered in the Spring Au- 
ditions at least 20 Pupils from his class. Such an opportunity 
for the Piano Pupils and Teachers of this country and Cuba 
is something entirely original with the Guild and NFSM, the 
effects of which must result in increased interest in Piano 
study in general and particularly piano study with Guild 
Members, whose pupils will have exclusively these multiple 
goals with really rich rewards (a greater number each year) 
always before them. The “RULES, REGULATIONS, and 
AWARDS” for the 1951-52 INTERNATIONAL PIANO FES- 
TIVAL follow: 

THE INTERNATIONAL PIANO RECORDING 
FESTIVAL 
1951-1952 
THE REVISED RULES, REGULATIONS AND AWARDS 

1, STUDENT ENROLLMENT begins October First, 1951, and Ends Decem- 
ber First, 1951. Awards will be distributed after final grading of Rec- 
ords by April First, 1952. 

2. ELIGIBILITY: ALL NFSM MEMBERS of 1951 who made 90 or above 
from the Judges in the Natiorial Piano Playing Auditions are eligible to 
enter Recordings in the INTERNATIONAL PIANO PLAYING RECORD- 
ING FESTIVAL of 195]. 

3. STUDENT ENTRY FEE: Reduced to $2.50 for Each Event Entered, 
regardless of Classification, meaning the Pupil may enter as many 
Events as he is Eligible for, but he must have a Separte Recording 
for Each Event Entered. 

4. EVENTS AND AWARDS: 

GOLD-PLATE PENDANTS for all FIRST-PLACE WINNERS (Superiors) 
and Honorable Mention BRONZE PENDANTS for EXCELLENT Rating 
Entrants. From First Place Winners, 165 (with their teachers) will 
receive $13,525.00 in Cash Prizes for further study. Each Prize shared 
equally by teacher and Pupil, to be distributed as follows: TO WIN- 


NERS in— 

EVENT NO. 1 
FOR 15 TO 20 YEAR NATIONAL WINNERS in the National Piano 
Playing Auditions: $1000.00 to the BEST ONE and $500.00 to each of 
the Two NEXT BEST. 

EVENT NO. 2 


FOR 10 TO 14 YEAR NATIONAL WINNERS in the National Piano 
Playing Auditions: $500.00 to the BEST ONE and $100.00 to Each of 
_the Five NEXT BEST. 
EVENT NO. 3—(a) and (b) 

FOR 5 TO 9 YEAR NATIONAL WINNERS in the National Piano Play- 
ing Auditions: (a) Who are classed above Prep. D—$250.00 to BEST 
ONE and $50.00 to Each of the 5 NEXT BEST, and (b) Who are classed 
Prep D or Below Prep D—$250.00 to BEST ONE and $50.00 to Each of 
the 5 NEXT BEST. 

EVENT NO. 4—(a), (b), and (c) 
FOR 3 TO 4 YEAR NATIONAL WINNERS in the National Piana 
Playing Auditions: (a) WHO ARE CLASSED ABOVE PREP. D— 
$100 to the BEST ONE and $50.00 to the 2 NEXT BEST; 
(b) WHO ARE CLASSED PREP. D, C, B, OR PREP. A.—$100.00 to 
the BEST ONE and $50 to Each of the 2 NEXT BEST; (c) WHO 
ARE CLASSED INTERMEDIATE D, C, B, OR A—$100.00 to the BEST 
ONE and $50.00 to the 2 NEXT BEST. 

EVENT NO. 5—(a), (b), and (c) 
FOR INTERNATIONAL WINNERS IN THE NATIONAL Piano Play- 
ing Auditions: (a) WHO ARE CLASSED ABOVE PREP. D— 
$100.00 to the BEST ONE and $50 to Each of the 2 NEXT BEST; 
(b) WHO ARE CLASSED PREP. SPECIAL, D, C, B, OR A—$100.00 
to the BEST ONE and $50 to Each of the 2 NEXT BEST; (c) WHO 
ARE CLASSED INTERMEDIATE D, C, B, OR A—$100 to the BEST 
ONE and $50 to Each of the 2 NEXT BEST. 

EVENT NO. 6—(a), (b), (c) 

FOR | AND 2 YEAR NATIONAL WINNERS in the National Piano 
Playing Auditions: (a) WHO ARE CLASSED ABOVE PREP. D—$50 
to the BEST TWO and $25.00 to the THREE NEXT BEST; (b) WHO 
ARE CLASSED PREP. SPECIAL, OR PREP. D, C, B, OR A—$50.00 to 
the BEST TWO and $25.00 to the THREE NEXT BEST; (c) WHO 
ARE CLASSED INTERMEDIATE D, C, B, A, OR ADVANCED ELE- 


(Next col. please) 


IF PARENTS BUT STOP TO 
THINK 


By Bessie Ryan, Chicago Chairman 


PARENTS OF NFSM MEM- 
BERS, whose children have enter- 
ed the National Piano Playing Au- 
ditions and the International Pi- 
ano Recording Festival for years, 
have perhaps never fully con- 
sidered the tremendous cost of 
carrying on any work on a Na- 
tional basis successfully. And but 
few realize that the movement 
through the 23 years of its, history 
has had its subsistence (with the 
exception of a $4,000.00 gift in 
the beginning from a Texas Oil 
Merchant) solely from the small 
dues paid by the Teachers and 
Parents each year. 


For the education of the Par- 
ents, the following list of the 15 
main items of expense in carrying 
on the movement has been care- 
fully prepared and is respectfully 
submitted. It is believed that each 
Parent who stops to think through 
the Guild’s accomplishment since 
its founding in 1929 will be amazed 
that such a terrific burden of ex- 
pense has been underwritten far 
in advance of the annual Audi- 
tions by only two people, Dr. and 
Mrs. Irl Allison, whose Faith in 
an Idea was unbounded. 

Each Parent who stops to think 
will likewise appreciate the fact 
that more than 1000 communica- 
tions each year have had to be 


exchanged between Chairmen and 
National Headquarters in arrang- 
ing dates, many of which were by 
telegraph or telephone, and that at 
least 1000 messages were necessary 
to arrange Judges for the nearly 
400 Audition centers far in advance 
of his child’s playing before the 
Judge. He will understand that 
if his child were the only pupil 
entered to play for an imported 
Judge, he would be asked to pay 
at least a $25.00, if not $50.00 
at least a $25.00, if not a $50.00, 
entry fee, his certificate in 3 colors 
would cost a prohibitive amount 
and his Frat Pin between $75.00 
and $80.00. 

The Parent who stops to think 
will be grateful to the Founders 
and their more than 500 Chairmen 
and Judges and to the 3,300 in- 
telligent Guild Members whose la- 
bors through the years have built 
a mass movement, the result of 
which is a Scale of NFSM Dues so 
low that the poorest Parent can 
afford to give his child the Guild’s 
tremendous opportunities. To aid 
Parents in their thinking; the fol- 
lowing itemized list of expenses is 
submitted to show how many ways 


each dollar they have paid as An- 


nual Dues for their children has 
had to be divided te make the 
Guild Auditions possible. 

(Turn to p. 5, col. 1) 


PLANS REVEALED: 


MENTARY—$50.00 to the BEST TWO and 00 to the T 
EVENT NO. 7 


FOR ARTIST DIPLOMA WINNERS in the National Piano Playing 
Auditions of this year or ANY YEAR PAST—$1500.00 to the BEST 
ONE, $1000.00 to the RUNNER-UP, $500.00 to THIRD PLACE WIN- 
NER, $250.00 to FOURTH PLACE WINNER, $100 to Each of the 5 
NEXT BEST, and $50 to Each of the NEXT BEST FIVE. 

EVENT NO. 8 
FOR ARTIST NON-DIPLOMA WINNERS in the National Piano Play- 
ing Auditions—$250.00 to the BEST ONE and $100.00 to the 2 
NEXT BEST. 

9 


EVENT NO. 
FOR COLLEGIATE SENIOR. DIPLOMA WINNERS in the National 
Piano Playing Auditions of this year or ANY PAST YEAR—$250.00 
to the BEST ONE and $100.00 to the RUNNER UP and $50 to Each 
of the 3 NEXT BEST. 

EVENT NO. 10 


FOR COLLEGIATE JUNIOR DIPLOMA WINNERS in the National 
Piano Playing Auditions of this year or any Past Year—$250.00 to 
the BEST ONE and $100.00 to the RUNNER-UP and $50 to Each of 
the 3 NEXT BEST. 

EVENT NO. 11 


FOR COLLEGIATE SOPHOMORE DIPLOMA WINNERS in the No- 
tional Piano Playing Auditions of this or any Past Year $250 to the 
BEST ONE ond $100 to the Runner-Up and $50 to Each of the 3 


NEXT BEST. 

EVENT NO. 12 
FOR COLLEGIATE FRESHMEN DIPLOMA WINNERS in the National 
Piano Paying Auditions of this year or any Past Year—$250.00 to 
the BEST ONE and $100 to the Runner-Up, and $50 to Each of the 


3 NEXT BEST. 

EVENT NO. 13 
FOR COLLEGIATE NON-DIPLOMA WINNERS in the National Piano 
Playing Auditions—$100.00 to the BEST ONE and $50 to Each of the 
2 NEXT BEST. 

EVENT NO. 14 


FOR HIGH SCHOOL DIPLOMA WINNERS in the National Piano 
Playing Auditions—$250.00 to the BEST ONE and $100 to the Run- 
ner-Up and $50 to Each of the 5 NEXT BEST. 

*EVENT NO. 15 
FOR PREP. D. NON-DIPLOMA WINNERS in the National Piano 
a Auditions—$100 to the BEST ONE and $50 to the 2 NEXT 


EVENT NO. 16 
FOR PREP. SPECIAL WINNERS in the National Piano Playing Au- 
ditions—$100 to the BEST ONE and $50 to the RUNNER-UP. 
EVENT NO. 17 
FOR PRODIGY SPECIAL WINNERS in the National Piano Playing 
Auditions (must be under 15)—$100 to the BEST ONE and $50 to 
the RUNNER-UP. 
EVENT NO. 18 


FOR PREP. C WINNERS in the Nationa! Piano Playing Auditions— 
$100 to the BEST ONE and $50 to the 2 NEXT BEST. 
EVENT NO. 19 
FOR PREP. B WINNERS in the National Piano Playing Auditions— 
$100 to the BEST ONE and $50 to Each of the 2 NEXT BEST. 
EVENT NO. 20 
FOR PREP. A WINNERS in the National Piano Playing Auditions— 
$100 to the BEST ONE and $50 to the 2 NEXT BEST. 
EVENT NO. 21 
FOR INTERMEDIATE D WINNERS in the National Piano Playing 
liga to the BEST ONE and $25 to Each of the 8 NEXT 


EVENT NO. 22 | 
FOR INTERMEDIATE C WINNERS in the National Piano Playing 
Auditions—$50 to the BEST ONE and $25 to the 8 NEXT BEST. 
EVENT NO. 23 
FOR INTERMEDIATE B WINNERS in the National Piano Playing 
lad ea to the BEST ONE and $25 to Each of the 8 NEXT 


EVENT NO. 24 
FOR INTERMEDIATE A WINNERS in the National Piano Playing 
Auditions—$50. to the BEST ONE and $25.00 to Each of the 8 


NEXT BEST. 

EVENT NO. 25 
FOR ADVANCED ELEMENTARY ENTRANTS in the National Piano 
a —— to the BEST ONE and $25 to Each of the 8 


5. REQUIREMENTS FOR RECORDINGS: (a) Artist Winners must sub- 
mit two 12 inch discs. (b) All other Entrants (except Intermediate B 
& A&G Adv. Elem.) must submit one 12 inch disc. (c) Intermediate 
BGA & Elem. Entrants may submit one 10 or 12 inch disc of their 
playing. (d) Repertoire must include one Early Classic number and one 
or more other numbers of Entrants’ choice, playing on both sides. 
Records should be 78 revolutions per minute and recorded so as to be 
played like standard professional records—from outside toward center. 
(e) If a Student is entered for more than One Event, for which he 
is Eligible, A Separate Recording (may be of the Same Pieces) will 
be necessary, as Different Judges will Grade Each Event. Repeat 
_— Name for Each Event Entered. Write for Student Enrollment 

ard. 


*Be sure to study the Supplement to IPRF Rules on a blue slip inserted 
with the Trial Edition of September Notes. 


Copyright 1951 by The Piano Guild 
(All Rights Reserved) 


SPECIAL NOTICE 


If the Guild-NFSM Membership fail to support the above 
far-reaching Plans, the amount of each Prize must be re- 
duced accordingly. Please help put over this sublime under- 
taking by entering 10 to 20 pupils from your NFSM Member- 
ship; won’t you? 


COUNTING THE COST 


Since the beginning of the movement, the Spring of 1929, 
with the exception of a $4,000.00 gift that year from a Texas 
Oil Man, the Guild and National Fraternity of Student Musi- 
cians have through careful management met its annual budget 
through dues of its members. In 1951 the total expenses in- 
cluding Judges for nearly 400 centers, local Audition Expense, 
Printing, Advertising in National Magazines, Salaries for the 
Official Staff, Postage, Telegraph, Office Rental for National 
Headquarters, and other items too numerous to mention, amount- 
ed to approximately $137,000.00. This included the cost of 
holding the 1950-’51 Recording Festival (Judges, Medalions, and 
Cash-Prizes), partially covered by a Recording Entry Fee of 
from $2 to $5. 


THE 1952 BUDGET 


To meet the 1952 Budget with the Fall of 1952 Recordin, 
Festival underwritten, the total dues and IPRF fees must yiel 
approximately $160,000.00. The 1951 combined memberships 
were approximately 32,000. The Average Annual Dues for 1952 
must therefore be $5.00 per member to cover the above described 
and NFSM have to cover the cost alone. 

(Turn to p. 5, eol. 2) 
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“Over The tills 


ORT HURON, Michigan, Mu- 
sic Festival, sponsored by the 
Michigan Annual Music Festival 
Teachers’ Association, MRS. 
RALPH BRAGG, Festival Chair- 
man, was held Sunday, July 19, at 
St. Stephens Gymnasium. On the 

rogram was MRS. CARL BEU- 
TEL, Co-Chairman of the Detroit 
Guild Chapter, who brought greet- 
ings from the State Group. DR. 
N. A. MOORE, Teacher of Bible, 
Hardin Simmons University, Abi- 
lene, Texas (where the Guild was 
founded in 1929), has written 
Guild Headquarters about DON 
DAVIS, a young man with the 
handicap of being blind, who has 
just been graduated from HSU 
this June with “Magna Cum 
Laude” honors. His financial re- 
sources are limited to a small 
amount of State aid, his father 
having lost both legs from a dia- 
betic infection, yet he desires to 
continue his music study abroad. 
He has a music scholarship to some 
music school in Scotland, but will 
need much greater assistance. Dr. 
Moore thought the telling about 
Don in Piano Guild Notes might 
lead to some one’s taking an in- 
terest in helping him. He is of 
unusual musical ability, and wish- 
es to develop his talents for use 
in the ministry in the foreign 
fields|§ He makes his way any- 
where with the aid of his “Seeing- 
Eye” Dog, Blitz. HARRIET KAY 
of Chicago is on the front cover 
of MUSICAL LEADER, August 
issue. STORM BULL, music head 
of the University of Colorada, 
Boulder, authors an _ article: 
BARTOK’S TEACHING PIECES, 
in October REPERTOIRE, the 
magazine about music that ought 
to be known. It is published at 
Lansing, Michigan. LEEDS MU- 
SIC CORPORATION has _ just 
published 42 Hungarian Folk Mel- 
odies (for Children) by BELA 
BARTOK, The Comedians & 10 
Children’s Pieces by DMITRI KA- 
BALEVSKY, Selections from 
“Gayne Ballet” by ARAM KHA- 
CHATURIAN, and Two Fantasy 
Pieces by SERGI RACHMANIN- 
OFF. In the September ETUDE 
MUSIC MAGAZINE is a valuable 
article by Guild Member, GEORGE 
McNABB, entitled “GET RID OF 
YOUR STAGE FRIGHT.” Other 
names well known to Guild Mem- 
bers in this edition are: ELIZA- 
BETH GEST, JESSIE GAY- 
NOR BLAKE—DOROTHY 4G. 
BLAKE, MICHAEL AARON, and 
ELLA KETTERER. We note also 
that “The American premiere of 
a concerto in E-flat for two pianos 


and Far Away” 


by FELIX MENDELSSOHN will 
probably be given this season b 

the Dallas Symphony, WALTE 

HENDL, conducting. Orazio Fru- 
goni, Italian pianist on the faculty 
of BAYLOR UNIVERSITY, Waco, 
Texas, “discovered” the score of 
the work in the Russian zone of 
Berlin. It had been hidden from 
the Nazis during the war. FUL- 
BRIGHT SCHOLARSHIPS _ for 
Music Study Abroad, providing 
transportation, tuition, and main- 
tenance for one year, are availa- 
ble. Closing date for 1952-1953 
Scholarships is October 15th. For 
particulars, write Institute of In- 
ternational Education, 2 West 45th 
Street, New York. DOROTHY 
DOLL was in charge of a SOUTH- 
WESTERN MUSIC CONFER- 
ENCE at the SAN ANTONIO MU- 
SIC COMPANY, of which RAY 
ERLANDSON is president, dur- 
ing the latter part of August. 
DOROTHY WHITE was featured 
two evenings during the Confer- 
ence (August 21 and 28) when 
she presented her celebrated FUN 
WITH MUSIC programs. THUR- 
MAN MORRISON and JACK 
DEANE, both Guild Judges who 
teach at HARDIN SIMMONS UN- 
IVERSITY, Abilene, Texas, have 
been doing work on their docto- 
rates at the UNIVERSITY OF 
SOUTHERN CALIFORNIA this 


summer. WHITTLE MUSIC 
COMPANY, Dallas, presented 
JOHN W. SCHAUM on August 


27th at the Baker Hotel. ELIZA- 
BETH HOWARD MARKUSON, 
Director of ALAMEDA SCHOOL 
OF MUSIC, presented Rhythm and 
Piano Students in Joint Recital at 
the Portland (Oregon) Women’s 
Club Auditorium on June 16th. 
RUTH E. FRENCH presented her 
pupils in recital at the High 
School Auditorium, Hawarden, 
Iowa, on June 3rd. at which time 
she presented the NATIONAL PT- 
ANO PLAYING AUDITIONS 
AWARDS to those who had won 
them. A BACH FESTIVAL bv 
pupils of MRS. LAWRENCE 
YORK was presented at the Bap- 
tist Church, BARRINGTON, IL- 
LINOIS, on May 26th. We have 
a gorgeous European scene pic- 
tured on a postcard postmarked 
“NICE” which brings “Greetings” 
from Europe, Spain, Portugal—in- 
teresting—exciting! Home—Sept., 
signed: LEO PODOLSKY. Mr. Po- 
dolsky has been touring Europe 
while presenting ROBERT HOFF- 
MAN, the Guild’s 1950 Artist 
Champion, in a series of recitals 
in the capitals of Europe. 


MAY ETTS INCLUDES NFSM DUES 
IN HER STUDENTS’ TUITION 


“T’ve always felt that the Guild 
Auditions were a very important 
part of the student’s Musical 
plan for each season, and have 
wanted every student to have the 
opportunity to enjoy the ad- 
vantages offered by the Guild. The 
solution was a very simple one: 
to pay for the Auditions myself. 
In other words, the fees are in- 
cluded in the students’ tuition. 

“My fee is higher than most 
teachers in this community—for 
that reason I didn’t feel that fam- 
ilies could be taxed further, es- 
pecially when a lack of interest 
in the Auditions was’ expressed. 
But with the announcement that 
the Audition Fees were included 
in the tuition—the lack of inter- 
est . disappeared. Almost every 
student took part, and a greater 
number than ever prepared ten 
piece programs. This has been 
the result for the two seasons since 
the plan went into effect.” 


May Etts, Brooklyn, N. Y. 


U 


ADA STETENBENZ, 
BUFFALO DOWNTOWN 
CHAIRMAN, OFFERS TO 

INCLUDE GUILD IN WILL 


Miss Ada_ Stetenbenz, who 
has worked faithfully through the 
years to build up the Guild work 
in Buffalo, New York, recently 
wrote Mrs. Irl Allison that she 
was planning to provide for the 


Guild in her will, since she has 
no relatives to whom she may leave 
her inheritance. This noble gesture 
on the part of a Charter Member 
of the Guild is indeed laudable 
and is deeply appreciated by all 
who have to plan the financing of 
the movement. We are certain 
that every . Guild. Member who 
reads this article will féel grati- 
tude in his heart for her attitude. 


* 


GUILD NOTEBOOK 


(From Musical Courier) 


GLADYS ONDRICEK writes 
from Boston that Luise Vosger- 
chian, Guild Artist Diploma Win- 
ner with two New York recitals 
and many orchestral performan- 
ces behind her, has just completed 
her second European concert tour. 
Sona Aronian has been re-engaged 
by the Gardner Museum concert 
series. Howard Wagner, four 
years with national honors in 
Guild Auditions, has just won two 
piano contests with prizes of 
$250 and will enter Boston Uni- 
versity to continue with Mme. 
Ondricek. Charles Castleman will 
make his New York debut as a 
violinist at Town Hall on Oct. 
14, Charles has also played the 
piano from babyhood and has been 
in Guild auditions from the age 
of four. 


Charles Repper’s Silver Shad- 
ows was played by the Boston Pops 
Orchestra in a coast to coast 
broadcast. Dorothy Noble Lord 
put on a radio recital of her five- 
year-nationals in St. Louis. 


Important Dates 


October 1 to December 1—IPRF 
Enrollment Period. 


January 1—Beginning of Stu- 
dent Enrollment for the 1952 Au- 
ditions. 

March 1—Deadline for Entries 
in the Guild’s Composition Test. 


If not already paid, 1952 Guild 
Dues are payakle NOW. 


EFFA ELLIS 
PERFIELD 


(From Music of the West) 

“The West Coast greeted Mrs. 
Perfield last summer and teachers 
were grateful for her different 
presentation of so many musical 
subjects. She has done much for 
music teaching, and her field is 
every State in our beloved Coun- 


5 Trinity Principle Pedagogy 

is responsible for eliminating frac- 
tional reasoning of note values by 
using the quarter-note basis in- 
stead of the whole-note. Trinity 
Principle Pedagogy shows how to 
reason scales without steps, half- 
steps, and without tetrachords. It 
reveals a perfect way to play for 
harmonic dictation, and... how 
to play scales and arpeggios with 
no thumb under. Also, how to rea- 
son intervals without scales. 

In 1907, Mrs. Perfield had a 
copyright on spelling triads by 
white and black keys but .. . Trin- 
ity Principle Pedagogy revealed a 
perfect way that did not violate 
ear, eye and touch. Being very 
grateful for this, Mrs. Perfield 
continues to give, yes give, for the 
asking, this remarkable way to 
teach chords. 

Sight singing without ‘‘do-re- 
me” is another revelation of Trin- 
ity Principle Pedagogy, and also 
modulations unlimited. Diatonic, 
chromatic and modal harmoniza- 
tions, and many more subjects are 
revealed by the one and only scien- 
tific reasoning on a feeling basis 
—tTrinity Principle Pedagogy. 

Mrs. Perfield uses as her trade- 
mark the “missing 8th note”’—ask 
-er about it!” 


MRS. PERFIELD was a charter- 
member of the Guild in Greater 
New York, has done considerable 
judging, and has entered her pu- 
pils in the New York Auditions for 
many years. The Guild extends 
best wishes for a “happy home” 
in glorious California. 


A LETTER FROM 
MARY PAYNE 
PADEREWSKI, GOLD 


MEDAL WINNER 
June 15, 1951 


Dear Dr. Allison: 


I should like to express my pro- 
found appreciation for the Pader- 
ewski Medal. I feel very proud 
of owning a medal that I have 
strived for and won. 

Very often during my 10 years 
in the audition the going has been 
rough, but it has been well worth 
the while to continue. When it 
seemed that a certain Bach num- 
ber just wouldn’t sink in, or it was 
impossible to get the fourth finger 
on B, the thought of a beautiful 
medal and the honor that it be- 
stows was a great inspiration. 

Now I feel that those many hours 
spent at the piano were not in 
vain. In fact owning the medal 
gives me the hope of achieving 
an even higher goal. The National 
Fraternity of Student Musicians 
is the most wonderful organiza- 
tion that I have ever belonged to. 
Even the little Fraternity pin is 
so charming and is so significant 
of the true spirit of the Fraterni- 


ow have been doubly honored by 
receiving both the medal and the 
High School Diploma in the same 
year. What pleasure it gives me 
to know that it was possible for 
me to get such an honor and that 
other students will be able to do 
the same thing if they strive for 
it. Without such leaders as you, 
Dr. Allison, many of the music 
students of the United States would 
not have such a wonderful goal 
for which to strive, and since most 
humans have goals and aspirations, 
it is a magnificent thing. 

I wish to thank you again in 
closing, and I thank you for mak- 
ing it possible for young pupils 
to belong to a group like the Tee 
ternity. 

Very truly yours, 
Mary Payne 

Pupil of Arnetta Jones 
New York City. 


(Published by permission of au- 
thor) 


~ 


JOSEF HOFMAN and MISCHA 
ELMAN sat together ‘at Carnegie 
Hall the night young JASCHA 
HEIFETZ and his “fiddle” made 
their debut before a spellbound au- 
dience. In the course of the concert, 
Elman, the violinist, became more 
and mode fidgety, nervously twist- 
ing in his seat, mopping his brow, 
and shewing his discomfiture in 
other ways. During a break be- 
tween numbers, he leaned toward 
Hofman and whispered: “Awfully 
hot in here, isn’t it?” To which 
Hofman whispered back: “Not for 
pianists.”—Retold from Reader’s 
Digest. 


“NOTICE TO ALL PUPILS ENTERING 
THE NATIONAL GUILD AUDITIONS” 


(Here Follows Sadie Miller’s 
Rules For NGPT Entry—Worth 
Study) 


1. All fingering, dynamics, phras- 
ing, slurs, “breathing” places 
ete. MUST be done as soon as 
a SECTION of a piece is 
started. 


2. Memorizing will start AT 
ONCE under these conditions, 
since the work will be studied, 
VERY carefully. 


3. Scales, cadences, triads, chords, 
arpeggios, dominant, and di- 
minished 7ths MUST be stud- 
ied with each piece as you go 
along. 


4. Transportation and harmony 
will be given at each lesson. 
Assignments will be short but 
MUST be learned in at least 
2 keys besides the one given. 

5. 10 pieces at least will be studied 
during the year—3 at a time 


started, and as each is finished 
another will be added to COM- 
PLETE: the 10 necessary for 
NATIONAL rating. 


6. The Preliminary time should 
take about 10 months (a month 
for each piece) and the re- 
maining time is for refining, 
polishing, etc. 


7. If this work is done accord- 
ing to the above schedule 
there is no reason why each 
pupil should NOT make a SU- 
PERIOR rating. 


The programs will consist of the 
Classics, Romantics, Modern and 
Contemporary music in the Indi- 
vidual Classifications suitable for 
each pupil’s grade. 


(i will NOT ENTER. anyone 
in the Auditions who will not com- 
ply with the above conditions. Sa- 
die Miller, 900 West End Avenue, 
New York City). 


PIANO PANORAMICS 


CHARLES REPPER’S “SIL- 
VER SHADOWS” was played re- 
cently by Boston Pops Orchestra, 
ARTHUR FIELDER conducting, 
on a coast to coast NBC broad- 
cast. ALLEN ROGERS, winner 
of many Guild Awards and Cash 
Prizes in Artist category, has 
won the Gardiner Museum Award 
and will play in Boston Septem- 
ber 9th. Mr. Rogers has also won 
the HOUR OF MUSIC AWARD 
and will play at the Cosmopolitan 
Club later in the autumn. HAR- 
OLD HENRY is chairman of this 
group. ESTELLE RUTH is doing 
some beautiful writing in TUN- 
ER’S JOURNAL. She recently at- 
tended the Tuner’s Convention in 
Atlanta as the Guild Representa- 
tive. Mrs. Ruth lives in Akron, 
Ohio. CARL FRIEDBURG, an 
honorary citizen of Toledo, Ohio, 
has been engaged to open the 1951- 
52 season of the TOLEDO 
FRIENDS OF MUSIC Orchestra 
under DR. WOLFGANG STRESE- 
MANN, with whom he will per- 
form the second BRAHMS CON- 
CERTO. BETTY JUNE COOPER 
of Great Falls, Montana, and AL- 
DONA KEPALAITE, Lithuanian 
born pianist, have been awarded 
scholarships by THE CARL 
FRIEDBERG ALUMNI ASSOCI- 
ATION. Mr. Friedberg held Mas- 
ter Classes in Kansas City, De- 
troit, and at Juilliard, New York, 
this summer, in conjunction with 
which he gave three masterful re- 
citals. From Birmingham comes 
a letter from GUILA WILLIAMS, 
who presented PAUL ROE GOOD- 
MAN in a Class for Teachers, 
praising Mr. Goodman’s work in 
superlative terms. In concluding, 
Miss Williams penned a perfect 
quotation which we copy without 
permission because we know she 
will have no objections. It is about 
the Guild: “I believe in the Guild 
100%. I think it is the greatest 
movement in the field of piano- 
teaching on earth today—the most 
democratic, and it creates the fin- 
est incentive for accomplishment 
of any thing we have ever had. I 
am already working on plans to 
interest as many teachers as I can 
this fall.” ESTHER RENNICK, 
also of Birmingham, has recently 
had her first book published by 
Mills. Its title: MERRILY WE 
PLAY AND SING. Mrs. Rennick 
has also been written up in WHO 
IS WHO IN MUSIC. She has re- 
joined the Guild after an absence 
of some years. Of this she re- 
marks: “The Guild has certainly 
grown out from under my knowl- 
edge since I belonged years ago.” 
A MEETING OF GUILD MEM- 
BERS, Harrisburg, Penna. Chap- 
ter, was held at the home of MRS. 
HELEN L. AINSWORTH, St. 
John’s Road, Camp Hill, Penna., 
“All are enthusiastic 
and delighted with the results ob- 
tained through the Guild,” Mrs. 
Ainsworth said. RUDOLPH BER- 
RYMAN, son of ALICE and CE- 
CIL BERRYMAN, after receiving 
his Master’s Degree, is: now teach- 
ing. He has been in 5 Auditions 
and keeps up a playing repertoire 
of 50 compositions—solos and con- 
certos. He will do some judging 
for the Guild next Spring. FRAN- 


CES DUFEY, Seattle Guild Chair- 
man, comments: “Received PIANO 
GUILD NOTES today and notice 
how much it has grown. Think it 
a splendid idea.” EVA A. DUBE, 
Nashua, N. H., reports: “All pu- 
c who entered the Auditions are 
etter pupils to work with.” LOIS 
BURKHOLDER, Los _ Angeles 
Chairman, has the palm for bring- 
ing in the greatest number of 
new Guild Members of any Chair- 
man in the United States—20 
since June 20th. OPAL J. COT- 
TON, Guild Chairman in Wichita, 
Kansas, attended HANS BARTH’S 
REFRESHER COURSE in Hous- 
ton, Texas, and later went to Hol- 


ywood, California, from where a. 


postcard informs us she is having 
a wonderful time. HAROLD J. 
OWEN, Los Angeles, pupil of 
FRANCES BRUMBAUGH, played 
on the PIANISTS OF TODAY 
AND TOMORROW program over 
KGFJ on August 15th. He gave 
CONCERTO NO. 1 by RACH- 
MANINOFF. The program was 
presented by BIRKEL-RICHARD- 
SON COMPANY, Home of Fine 
Pianos. CORPORAL ARTHUR 
BONDURANT, a 38 year National 
NFSM Member and High School 
Diploma Winner is with the 40th 
Division in Japan, teaching piano 
and theory under the Army Edu- 
cational Program. ELIZABETH 
ZUG, of Reading, Penna., uncon- 
sciously penned a line recently so 
beautiful that it must be quoted: 
“Often when my hands are empty 
my heart is overflowing.” Miss 
Zug, besides being a concert artist, 
teacher, and a Judge who has but 
few peers, devotes much of her 
time to writing. MARY G. REED, 
Canton, Mass., is also an author, 
Her poem, “Paderewski,” is to ap-. 
pear in an anthology of the Poetry 
Digest of Times Square, New York. 
Mrs. Reed was co-chairman of 
Greater Boston Guild Chapter with 
JANE COLPITT for 18 years. 
ELIZABETH NEWMAN, writer of 
several teaching books, says. she 
is re-writing her first book, HOW 
TO TEACH MUSIC TO CHIL- 
DREN. “SING A SONG OF SIX- 
PENCE” by MME. STURKOW 
RYDER is now in its second print- 
ing. A quartet or chorus, it was 
sung for two seasons by the Amer- 
ican Quartet on tour in the Mid- 
dle West. Mme. Ryder, long of 
Chicago, now lives at 11 Veteran 
Way, Oakland, California. She 
has made several judging tours for 
the Guild and while in Chicago was 
one of the Guild Chairmen. GENE 
FEATHERSTONE, pupil of HIL- 
DA KREUTZER, Gastonia, N.C., 
has won a $400 scholarship at 
Oberlin recently. He is both a 5 
Year National and a High School 
Diploma Winner of the Guild. IS- 
ABEL HUTCHESON, nationally 
known pedagogue, is now enrolling 
Pianists and Teachers for her 
September Classes. Her address is 
Studio 202, 1005% Elm Street, 
Dallas, Texas. ROSE RAYMOND 
will return from Europe Septem- 
ber 13th, according to a lovely 
view of Paris which reached Aus- 
tin, Texas, on a postcard of re- 
cent date. Miss. Raymond is a 
prominent New York Guild Mem- 
ber and Judge for the Guild. 


CORPUS CHRISTI HEARS) 
‘GUILD STUDENTS | 


DR. SILVIO SCIONTI presented 
an 8-Piano group in Corpus Chris- 
ti, Texas, in a program of Mozart, 
Debussy, Rachmaninoff, Brahms, 
Bach-Scionti, and Moussougsky- 
Pattison. Some, if not all, the 
participants are Audition winners, 
including the Gold Pendant Win- 


ner, Marilyn Guergin, pupil of 
Anna Dunn. Robert the 
Guild’s Artist Champion of 1949, 
played a group. The others who 
took part were: James Parker, 
Margaret Roberts, Helen Jones, 
Gladys Neu, Mary Grisham, Mar- 


lene Roberts, and Parrie: James. 
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PIANO GUILD NOTES 


IF PARENTS BUT STOP— 
(Continued from p. 3, col. 4) 


WHAT EACH NFSM 
DUES DOLLAR 
MUST COVER 


1. A WHOLE YEAR of work on 
the part of the Official Staff 
and Chairmen through Nation- 
al Headquarters, maintained 
the year around, in prepara- 
tion for staging the event of 
the Auditions. 


2. #A small part of Office Rental, 
postage, express, telephone, 
telegraph, public utilities, and 
miscellaneous items at Na- 
tional Headquarters. 


38. A small part of the salaries 
of the Official Staff of six 
persons employed on a yearly 
basis, in office and organiza- 
tion work to expand the move- 
ment. 


4, A small part of the huge print- 
ing bill necessary to carry on 
the work, averaging about 
$1200 per month (not year). 


5. A small part of the cost of ad- 
vertising the Auditions in Na- 
tional Magazines each month 
of the year to give it prestige. 


6. A small part of the rental (in 
most places) for a place with 
piano where the Auditions may 
be held. 


7. A small part of the amount 
paid the Judges not only for 
their services on days of judg- 
ing but also for days of travel 
with no judging and round-trip 
railroad fare. Judges traveled 
nearly 200,000 miles in 1951. 


8. A small part of the cost of 
printing, filling in by an ex- 
pert Pensman, and mailing the 
certificates First Class and of 
manufacturing the Frat Pin 
on a quantity basis. If each 
pin were made on a separate 
die, it would cost a little more 
than $75.00. 


9. A small part of the Judge’s, 
Chairman’s, an onitor’s 
time before and during the Au- 
dition, and of the Chairman’s 
and Monitor’s time after the 
Auditions are over; also of the 
several clerks’ time at Nation- 
al Headquarters for filing the 
report cards and looking after 
the records. 


10. A small part of the Editorial 
Staff’s time in preparing, 
printing, and proof reading the 
lists of students (8rd and 4th 
nar Nationals) for the Year- 

ook. 


11. A small part of the cost of 
handling and making the cuts 
of 5 to 9 Year Nationals, who 
are put in the Yearbook free. 


12. A small part of the cost of 
the Bach, Mozart & Beethoven 
Pins for 5 Year Nationals. 


13. A small part of the cost of the 
manufacture of the Paderew- 
ski Memorial Gold Medals for 
10 Year Nationals. 


14. A small part of the cost of 
the manufacture of the Alli- 
son Gold Medals for 15 to 20 
Year Nationals. 


15. A small part of the Cash 
Prize Fund awarded Winners 
in the International Piano Re- 
cording Festival each Year. 


In spite of the financial bur- 
dens being unexplained, the Par- 
ents of nearly 30,000 Piano Pu- 
pils of the country and Cuba have 
felt the force of the Auditions as 
goals for their children so strong- 
ly that they have become regular 
contributors to the .cause, some 
each year from 15 to 20 years. To 
each of these the Founders, the 
Official Staff, the Chairmen, 
Judges, and the Guild Members 
offer Thanks. 


TEXAS OIL FAMILY 
OFFER TO UNDER- 
WRITE GUILD PLAN 


Friends of the Founder-Presi- 
dent of the Guild, Dr. Irl Allison, 
who have been inspired to deeper 
interest in artistic piano-playing 
through the Guild Auditions have 
notified him that they will come 
to his rescue financially, if the 
Guild Membership fails to respond 
favorably to the new plans for 
strengthening the organization. 


MARY KING A HUGHES 
PUPIL 

In the August edition of PIANO 
GUILD NOTES 28...Artists who 
received Guild Diplomas in 1951 
were listed with their teachers. 
Through an oversight the teacher 
of one was omitted. The teacher 
of MARY KING is ' EDWIN 
HUGHES. 


PLANS REVEALED: (Cont’d from p. 3, col. 5) 


PROPOSED GUILD NFSM 1952 DUES 
GUILD MEMBERSHIP: 


7 $ 6.00 
$10.00 
NFSM MEMBERSHIP 
PLEDGE $2.00 (for 1 pc. Scale & Cadence 


Repertoire in Spring Auditions 
& Entry in 1952 Fall Recording 
Festival & 4 issues of Piano 
Guild Notes. Covers Long-Range 
Rewards.) 


$3.00 (for 2-3 pc., Scales & Cadences, 
in Auditions & Fall 1952 IPRF 
&Piano Guild Notes.) 


DISTRICBS .....<....0c.00020! $3.50 (for 4-6 pe., Sc. & Cad., in Sp. 
Aud. & Entry in 1952 Fall Rec. 
Festival & Piano Guild Notes. 

Covers Long-Range Awards.) 


$4.00 (for 7-9 pe., Sc. & Cad. in Sp. 
Aud. & Entry in 1952 Fall Rec. 
Festival & Piano Guild Notes. 
Covers Long-Range Awards.) 


$5.00 (for 10-14 pc., Scales & Cadences 
in Spring Audition & Entry in 
1952 Fall Recording Festival & 
Piano Guild Notes. Covers Long 
Range Awards.) 


INTERNATIONAL. ....$7.50 (for 15-19 pes., Scales & Cadences 
in Spring Auditions & Entry in 
1952 Fall Festival & 
Piano Guild Notes. Covers Long- 
Range Awards.) 


DIPLOMA FEE: (covers 15-20 pes, 5 Mus. 
ALL TYPES ............... $10.00 Phases, etc. in Spring Auditions 
& Entry in 1952 Fall Recording 
Festival & Piano Guild Notes). 


IPRF ENTRY FEE $2.50 


SOCIAL MUSIC ase” (See Syllabus, Page 5) 


The above Scale of Dues is calculated to cover all Guild 
& NFSM Certificates ($4,000), Lapel Pins, Bach, Mozart, & 
Beethoven Pins, Paderewski & Allison Medals ($9,000), Me- 
dalion & Cash Prize Awards of 1952 Fall Recording Festival 
($16,000), plus the gigantic expense of promoting, organizing, 
planning, staging, & judging the Spring Auditions in nearly 
400 cities. It will make possible the distribution of $29,000.00 
= —om as a result of the 1952 Spring Auditions and Fall 

estival. 


MASS-MEMBERSHIP MAKES 
LOW DUES POSSIBLE 


In view of all the immediate and long-range rewards Guild- 
NFSM Goals provide each Piano Student ambitious enough 
to try at all, Guild and NFSM Dues are still low, and, but for 
the miraculous growth engendered by meeting a dire need 


(“goals, goals, goals,” as Montesorri said) through 23 years 
the present Scale of Dues could not prevail. 
—Next col., please— 


GUILD-NFSM PUBLICATIONS | 


(Available to Parents) 


1. THE GUILD-NFSM YEARBOOK $3.00 
2. THE GUILD-NFSM SYLLABUS $ .05 
3. THE PARENT’S PROSPECTUS $ .05 
4. THE GUILD ROSTER free 
5. PIANO GUILD NOTES free 
6. HISTORY OF THE AUDITIONS MOVEMENT 

By Elizabeth Gest .- free 
7 MODEL PROGRAMS free 
8. COMPOSITION TEST RULES & REG. free 
9. RULES, REG., & AWARDS—IPRF ........................... free 


WRITE: NATIONAL GUILD of PIANO TEACHERS 
Irl Allison, A.M., Mus. Doc., President 
Box 1113, Austin, Texas 


“I WILL PAY THE EXTRA 
AMOUNT MYSELF, IF NECES- 
SARY,” SAYS BESSIE RYAN, 
CHICAGO CHAIRMAN 


EDITOR’S NOTE: The following story was written before it was as- 
sured that no raise in NFSM Dues would be needed in 1952. It re- 
mains in this issue as an expression of the loyalty and convictions as 


to the value of Guild Goals. 


There is something about Chi- 
cago’s heart that compares with 
the wide expanse of its topogra- 
phy, as illustrated by the recent 
letter received from BESSIE 
RYAN, who so ably serves as 
Guild Chairman there. Miss Ryan, 
we are sure, will not mind the fol- 
lowing quotation from her encour- 
aging epistle, received September 
1st: “Congratulations on YOUR 
WONDERFUL NEW IDEA (the 
caps are here) to raise funds for 
the Guild-NFSM Awards. Of 
course, at the present time I do 
not know how my students will 
feel about paying the extra dues, 
but if it is adopted by the Guild, 
I will pay the extra amount my- 


self.” 


Several other teachers have in- 
dicated that they were willing to 
help out with their student fees, 
if necessary to keep the movement 
growing. It may be a time for 
Guild Members to weigh the op- 
portunities afforded by the Guild 
against the possibility of not hav- 
ing them as goals for their pu- 
pils, and thus conclude as_ to 
the amount of subsidy they are 
willing to provide for their pupils 
who are not able or are unwill- 
ing to meet the cost. In the first 
five years at Hardin-Simmons 
University where the movement 
originated, the Founder has said 
repeatedly that he himself paid 
$50 to $60 per year above the 
amount his students paid in order 
to get it starte 


“NO ONE ever loses a Music Contest, but wins, though he 
fails to draw an award, that which is worth more than golden 
prizes—GREATER PERFECTION IN HIS ART.” — 


PLANS REVEALED: 
_ THE GUILD-NFSM YEARBOOK 


THE GUILD FRATERNITY YEARBOOK, Published in Jan- 
uary each year, in which appear NFSM International Mem- 
bers, the NFSM ROLL OF DISTINGUISHED STUDENTS 
(those who’ve maintained National Membership for 3 to 4 
Years) and the PHOTOS (entered free) of all 5 to 9 Year 
Nationals, Paderewski Gold Medal Winners, the Allison Medal 
Winners, and all who have received Guild Diplomas, whether 
High School, Collegiate Freshman, Sophomore, Junior, Senior, 
or Artist, for the Year. This unique volume must be sub- 
scribed for in advance of printing and may be paid for at 
the time of subscribing or upon publication. The price is 
$3.00. Parents are urged to make sure the Teachers of their 
children are notified before Deadline, if they desire the book 
for their children. Last year the Founder-President had to 
send his own dog-eared copy to a Parent in Fredericksburg, 
Virginia, who failed to subscribe in time but who insisted that 
it was imperative she should receive a copy. The Deadline 
is November First each Fall. 


THE GUILD-NFSM NEWSPAPER 


THE GUILD-NFSM NEWSPAPER, Piano Guild Notes, will 
be published at least in alternate months and mailed to all 
Guild Members, all Piano Manufacturers, and to the Music 
Editors of 1000 newspapers and music journals. It will tell 
the Piano World about the accomplishments of Guild and 
NFSM Members and will devote its columns to news of in- 
terest to Piano Lovers the world over. We believe it will be 
the only newspaper covering exclusively the doings of Pianists, 
Piano Teachers, and Piano Pupils. 


AN OPPORTUNITY PROVIDED 
PARENTS 


PARENTS OF PUPILS studying with Sponsor Members 
of the National Fraternity of Student Musicians are requested 
to study carefully all of the foregoing explanation of the 
movement, noting carefully the fact that: “If their son or 
daughter qualified for any type of NFSM Membership in the 
1951 Spring Auditions and made 90 or above, he is eligible 
to enter a recording of his playing in the 1951 Fall Piano 
Recording Festival, by payment of an entry fee of $2.50. 
Entry in the Recording Festival, if adopted. 

PARENTS OF NFSM MEMBERS: You are also requested 
to notify the Guild Member who teaches your Son or Daughter, 
if it is your wish for him or her to point EACH LESSON to- 
ward the achievement of a GUILD-NFSM GOAL AND RE- 
WARD this year. Please fill in the blank at the end of this 
article and either mail or send it by your child, when he takes 
his or her next Piano Lesson, to his Teacher. Also, state 
whether you desire to subscribe for the 1952 GUILD-NFSM 
YEARBOOK, or not. “The Parents are as thrilled as their 
children who share Guild-NFSM Awards,” wrote a Wilmington, 
Delaware teacher. Will this pleasure be yours in 1952, when 
your Son or Daughter shares (even in a small way) the $29,- 
000.00 in Awards for NFSM Members. 


HOW PARENTS COOPERATE 
FURTHER 


After Parents have decided their son or daughter should 
enter the Spring Auditions, there are three things they should 
do so as to make for a smooth running schedule at their local 
Auditions Center: 

1. Each Pupil must be enrolled by his Teacher at least 3 
weeks before the Beginning Date of their Local Audi- 
tions, which is also Deadline for Dues Payments for the 
year. 

2. Each Pupil must appear before his Examiner at the 
time assigned his Teacher by National Headquarters, even 
though to do so it may be necessary to withdraw him 
from school for the morning or afternoon, this being the 
Parents’ responsibility. 

8. Each Parent is urged to cooperate with his Piano Teacher — 
in every possible manner before and during his child’s 
Audition, so as to bring the most successful results and 
development. 


SPIRITUAL ASPECTS OF THE 
MOVEMENT 


The firm conviction that only those organizations founded 
upon the Idea that was set forth by the Man of Galilee can 
flourish has influenced the Guild and Fraternity of Student 
Musicians to adopt the following statements as their mottos: 
“May true attainment be our goal, the Golden Rule our Guide,” 
or differently expressed: “Kindness is the first Element of 
Greatness.” There seems a definite tie between Music, Love, 
and Service, since, as someone has said: “God is Love and 
Music is His Voice.” These are the thoughts underlying the 
Guild’s foundation, from which may it never waver. 


TO OUR PIANO TEACHER! 


We desire that you ’s Piano 
Lessons toward achieving a Guild-NFSM Goal and Award 
in the 1952 Spring Auditions, and, if eligible thereafter, 
to enter a Recording in the 1952 Fall Recording Festival, 
both events. We trust you to choose a good goal and we 
shall cooperate with our best ability toward attaining it. 
We shall pay 1952 NFSM Dues after January First, 1952, 
upon notification from you. 


SIGNED 
Parent of 
Address 
Furthermore: 
CHECK: 
1. We would like you to help________ 
.. make a Recording 
to enter this Fall in the INTERNA- 
TIONAL PIANO RECORDING FES- 
TIVAL, Entry Fee $2.50, if eligible. 
Yes 33 hee 24. 2. We wish to Subscribe for the 1952 


Guild-Fraternity Yearbook at $3.00, 
payment on publication next Janu- 
ary. 


MUSIC IS IMPORTANT 


How many of us ever stop to think 

Of Music as a wondrous magic link 5 

With God, taking sometimes the place of prayer... 

When words have failed us ’neath the weight of care. 

Music, that knows no country, race or. creed 

But gives to each according to his need.. 
—Anonymous. . 
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PIANO GUILD NOTES 


October 1951 


SEPTEMBER “NOTES”—HISTORIC ISSUE! 


Dear Guild Member: By now you have 
received your copy of PIANO GUILD 
NOTES, with the whole Grand Plan re- 
vealed. Study closely the 25 Main Events 
and the 9 Supplementary Events (print- 
ed on the reverse side of the blue slip 
headed SUBSCRIBE FOR THE 1952 
GUILD YEARBOOK) and HAVE FUN 
finding out how many of your pupils 
are leigible for each, noting that the 
Plans make possible the entry of EVERY 
pupil passed by the Judge in the 195] 
Auditions, and that EVERY PUPIL can 
win a CITATION FOR COURAGE (new 
ideg), HONORABLE MENTION, or 
FIRST PLACE MEDAL, and a chance 
for a CASH PRIZE FOR FURTHER 
STUDY (in which the Teacher who 
has entered 20 pupils last Spring, right- 
fully shares). 


EVERY PUPIL receives an Award in 
IPRF, but even .if this were not true, 
we Americans are accustomed to tak- 
ing risks and our Sportsmanship, win or 


lose, is sufficient to bolster our Courage 
for ANOTHER TRY later. We NEVER 
give up trying, because we know only 
by trying do we ever gain Success. It 
is only tragic not to try. We take the 
long-look—5, 10, 15 years when one 
of our Pupils is bound to exceed him- 
self, if not this year, and receive a 
Cash Prize for further study. 

Close study of the Grand Plan will 
reveal its perfection and its potency for 
leading you and your pupils to realize 
constantly greater progress in our be- 
loved art—Piano-Playing. So many will 
enter Records in IPRF this Fall that no 
raise in NFSM DUES will be needed. 
The low rate of entering both for but 
little more is too good anyway. If you 
copies of September NOTES for your 
patrons free, or a copy of Gest’s HIS- 
TORY OF THE GUILD, write today. 


Confidently yours, 


IRL ALLISON 
Founder 


NOTE: Such interest in the IN-portunity to enter both the NA- 


TERNATIONAL PIANO RECORD- 
ING FESTIVAL is being shown 
that it will become self-financing 
this year through the good offices 
of INTERNATIONAL PIANO 
GUILD, without having to offer 
NFSM Members the splendid op- 


LUCILLE TRIMBLE 
IS GUEST OF THE 
IRL ALLISONS IN 

AUSTIN, TEXAS 


On August 5th, Lucille Trimble 
of Tulsa, Oklahoma, braved 
Texas heat wave and paid Dr. and 
Mrs. Irl Allison a visit in Austin. 
She had been in Dallas with her 
daughter before arriving in Aus- 
tin and was consequently prepared 
for the warm reception she received 
in the capital city of the State. 
Mrs. Trimble was met at the train 
by Dr. and Mrs. Allison, was dined 
in an air-conditioned cafeteria and 
taken to the air-conditioned home 
of the Allisons where they talked 
Guild—Guild—Guild for two hours, 
and but for a drive over the city 
which required not quite an hour 
(Austin is not very large) the 
Lady from Up-North (Oklahoma) 
was not subjected to Texas weather 
‘long enough to appreciate its real 
merit ... Texans, you know, fry 
their eggs on the side-walks and 
boil their coffee on the rocks in 
summer, two sights which Mrs. 
Trimble missed seeing because she 
did not stay long enough. 


the | 


TIONAL AUDITIONS and the 
RECORDING FESTIVAL through 
payment of but a slight raise in 
NFSM Dues. INPG believes that 
IPRF will become the magnet that 
attracts Piano Teachers and their 
Students (eventually by the mil- 
lions) to join the Guild and Na- 
tional Fraternity of Student Mu- 
sicians. In all the world there is 
now nothing at all that begins to 
compare with the rewards being 
offered Piano Teachers and their 
Pupils by these organizations. 


BLYTHEVILLE, ARKANSAS, 
AUDITIONS INCREASE 
100 PERCENT 


Dorothy W. Fowlston, Guild 
Chairman of Blytheville, reports 
delightedly about the 1951 Audi- 
tions there, since Mrs. P. T. Bau- 
mann, the Judge from Newport, 
Tennessee, was well-liked and the 
student enrollment had increased 
from only 50 last year to 98 this 
year, and these were from the stu- 
dios of 6 teachers this year as 
against but three in 1950. The 
newspapers gave four interesting 
stories about the event, so already 
plans are being made for an even 
bigger growth by 1952. Mrs. Fowl- 
ston heads Fowlston School of 
Music in Blytheville. The other 
Guild members who entered pupils 
this year include: MRS. ELLIS B. 
STANFORD, MRS. DONALD R. 
WERTZ, CATHRYNE DICKIN- 
SON, ELISE KENNA CLARK and 
MRS. FRANCIS M. RYAN. © 


MODEL STATEMENT FOR USE OF 
GUILD MEMBERS 
The following form has been prepared to aid Guild Mem- 


bers in the collection of Tuition, Music, and NFSM Dues. It 
may be copied without permission. 


Active Member of the National Guild of Piano Teach- 
ers or Faculty Member, etc. 


MARY JOHN GUILD 
Piano Studio 


ADDRESS: 
In Account With 


Phone 


Date: 


TUITION for Month of 
(Payable in Advance) 
Sheet Music 


Study Books 
NFSM DUES 


for Month of 


or Year of 


OTHER ITEMS 


REGULATIONS 


1. Membership in the National Guild of Piano Teachers 
insists that this Studio be conducted upon a sound 
business basis, hence the following: 

(a) Tuition shall be paid monthly in advance. 
(b) Missed Lessons shall not be made up unless 
24 hours notice is given before lesson period. 


(c) 


Missed Lessons shall be paid for except in case 


of protracted illness of at least two weeks’ 


duration. 


2. Students of this studio are eligible for membership 
in the National Fraternity of Student Musicians, a 
non-profit organization sponsored by the Guild, that 
sets worthwhile goals before them. Your child can 


maintain 
Dues being 
year. 


NFSM Membership, 
Menthly for 8 months eac 


Types of NFSM Membership: Pledge-25c; 


Local-38c; District-44c; State-50c; National-63c; In- 
ternational-96c per month; or 8 times these amounts 


per year. 


A GREETIN G FROM DEAN CARL M. ROEDER 


How Shall We Judge Our Students? 


Il:am glad of this opportunity to entend a word of greeting to my co-workers in 
the National Guild of Piano Teachers. 

Long before I became active in the Guild Auditions I was a strong advocate of all 
forms of examinations and contests which offered opportunities for teachers to pre- 
sent their pupils before competent authorities for an appraisal of their capabilities. 
My experience as a judge for such organizations as the Federation of Music Clubs, 
the New York Music-Week Association, the National Music League, the Naumberg 
Young Artist Contests, as well as years of service on the examining board of the 
Julliard School of Music, have convinced me beyond all doubt of the great construc- 
tive benefits of such testing occasions, the most valuable of which is the keen incen- 
tive for thorough-going preparation which they provide. 


In preparing students for the Guild Auditions it is well for every teacher to Under- 


stand fully the basis of judging a piano performance. However the judging charts 
may differ in detail or arrangement, there is general agreement as to the principal 
factors by which a performance may be rated. 


Taken generally music may appear complicated, but it is well to remember that every complex thing 


is but the interweaving of simple strands. 


Reducing a piano performance to its elements results in the 


following classification of the determining factors by which a judgment is arrived at. 


I. Accuracy 


Accuracy means the correct ob- 
servance of all notes, time values, 
rests, slurs, tempo indications and 
marks of expression. While mere- 
ly exact playing has little musi- 
cal value it is the material out 
of which. fine playing is fashioned. 

II. Tone Quality 

Art in its highest form is the 
expression of beauty. And since 
tone is the medium of the pianist 
he must aim for a quality which 
sets forth his feeling for beauty. 
This involves basically, the ability 
to produce a warm and colorful 
legato quality in any degree of 
dynamic variety desired. Tone 
should never be dry, hard, or color- 
less except in cases where the 
music specifically calls for such 
effects. 


III. Technique 


The physical equipment of a pi- 
anist, namely, that control and de- 
velopment of the playing members, 
finger, hands, and arms, which en- 
ables him to perform with ease 
and skill, consists of the mastery 
of what I call the Five Points of 
Technique. They are Trills (fin- 
ger work, individual and double 
notes) Seales, Chords, Arpeggios, 
and Octaves. Each of these items 
is indispensable since each is a 
component requirement of every 
composition in the pianist’s reper- 
toire. the term technique also 
covers every variety of touch and 
Keyboard approach involved in 


performance. 


IV. Rhythm 


Keeping correct time and observ- 
ing recurrent pulsation and peri- 
odic accentuation is by no means 
all that is implied by the term 
rhythm. Rhythm is virtually the 
life current, the flow and ebb, of 
music. It is therefore judged not 
only by its regularity and orderly 
movement, but by its flexibility, 
freedom, and continuity as well. 


Vv. 


Phrasing is primarily a matter 
of punctuation; the proper setting 
forth of ideas which lie behind the 
notes by means of such grouping 
as will make them intelligible to 
the listener. But it is much more 
than that. It involves the rela- 
tion of the parts to the whole and 
requires a clear understanding of 
the rise and fall of contrasting 
figures and motives, and their de- 
sign and color as expressed in 
shadings, dynamic nuance, and 
climax. It leads up to that qual- 
ity which we call style and may 
be called the grammar of inter- 
pretation. 


Phrasing 


VI. Pedaling 
The Pedal properly used carries 


bass notes that could not other-|° 


wise be held and links tones into 
closer relationship than would be 
possible without its use, adding 
background and atmosphere and 
thus amplifying and enriching the 
sound. Improperly used it can ob- 


secure clarity, phrasing, and out- 
lines, and utterly destroy the com- 
poser’s intentions. It must there- 
fore be treated with great discre- 
tion and frequently omitted or 
used very sparingly. 


VII. 


Interpretation is the sum total 
of all the other factors and may 
be infinitely more since it deter- 
mines the artistic calibre of the 
performance. It is an understand- 
ing of the spirit of the composi- 
tion and its projection into the 
performancé in such a way as to 
make it a living, vibrating expe- 
rience. Interpretation is the elo- 
quence of presentation. 

The foregoing summary of a ju- 
dicial approach to a pianist’s per- 
formance is offered to assist 
teachers in analyzing their pupil’s 
work and with the idea of help- 
ing to establish a more uniform 


Interpretation 


standard for judging in future Au- 


ditions. 

Suggestions from teachers rela- 
tive to the work of the Guild will 
be most welcome and helpful. This 
applies to criticism as well. In all 
human institutions there are de- 
tails of operation which can be 
improved upon, but this should not 
serve as an excuse for holding 
aloof and merely finding fault, for 


““1 could make a better world 
than this” the Cynic said; 

Quoth the Sage “That’s what 
you’re here for, go ahead!” 
(Reprinted from Keyboard 

Magazine) 


GUILD NEWS—HERE, THERE, AND 
YONDER 


DR. AND MRS. IRL ALLISON 
will return to New York, after an 
absence of more than eight years, 
in June of 1952, where they will 
again assist in conducting the 
Greater New York Auditions. 


FLORENCE FENDER BINK- 
LEY, -Guild Adjudicator, will con- 
duct the PIANO FORUM at the 
Music Teachers National Associa- 
tion meeting in Dallas, Texas, in 
February, 1952. Guild Members 
are urged to avail themselves of 
these splendid sessions which 
Mrs. Binkley and her staff are 
preparing for their profit and 
pleasure. 


ROBERT FLOYD, Guild Artist 
Winner in the 1949 International 
Piano Recording Festival, will be 


presented in TOWN HALL, New 
York in the evening of APRIL 
9th, 1952. Mr. Floyd is a pupil of 
Isabel and Silvio Scionti of the 
North Texas State College, Den- 
ton. 


ROSAMONDE LEWIN, Guild 
Artist Winner of 1951 Interna- 
tional Piano Recording Festival, 
has requested permission to enter 
IPRF, EVENT NO. SEVEN (for 
Artists), again this Fall, although 
she was not an entrant in the 1951 
Auditions. Her request has been 
granted and a ruling declared, as 
follows: Audition Entrants of past 
years may enroll in IPRF this 
Fall, without having entered 1951 
Auditions by payment of NFSM 
DUES for 1951 and the IPRF EN- 
TRY FEE. 


ROBERT HOFFMAN, 1950 ARTIST 
WINNER IN GUILD INTERNATIONAL 
RECORDING FESTIVAL, IS NOW 
A TEXAN 


AFTER A HIGHLY successful 
European tour the past summer 
during which concerts were given 
in many capitals of Europe, ROB- 
ERT HOFFMAN, who won the 
Guild’s top IPRF Artist Award 
in Cleveland in 1950, has joined 
the teaching staff of THE MUSI- 
CAL ARTS CONSERVATORY, 
1710 Tyler Street, Amarillo, Texas, 
of which GLADYS MARSALIS 
GLENN is director. 


Mr. Hoffman is a native of 
California and began his early 
study of piano in Los Angeles 
where he lived until completing 
high school. During this period his 
study was with some of the city’s 
best teachers and artist instruc- 
tors. He has won: honors from 
the National Federation of Music 
Clubs at the San Francisco Golden 
Gate Exposition; state contests in 


the California State Federation of 
Music Clubs; first place in the Los 
Angeles High Schools music con- 
test; three Honor Scholarships at 
Sherwood Music School in Chicago 
where he received his B. Mus. De- 
gree. 


At this point Mr. Hoffman’s 
studies were interrupted by five 
years of military service as a 
fighter pilot and military govern- 
ment officer in Italy and Korea. 
Holding the rank of Major he was 
awarded the Distinguished Flying 
Cross and Air Medal with four 
Oak leaf clusters. While stationed 
in Korea, Major Hoffman gave a 
number of concerts for military 
personnel, and several public re- 
citals in the capitol city of Seoul 
and at Ewa University. 

Returning to the Sherwood 
School of Music he completed his 


ARTUR 
SCHNABEL, GREAT 
PIANIST, PASSES 
AWAY 


In a recent issue of TIME MAG- 
AZINE, is the following notice 
about an Honorary Member of the 
Guild, that will bring sadness to 
those who have not heard the news: 


“Died. ARTUR SCHNABEL, 
69, composer-pianist, best known 
for his performances of Beethoven 
(his favorite), Schubert and Mo- 
zart; of a hear ailment; in Axen- 
stein, Switzerland. A boy prodigy 
in Austria, Schnabel took lessons 
for seven years, but always hated 
to practice. In 1921, at his first 
U.S. concert, he defied his mana- 


gers, dismayed the audience and’ 


pleased the critics by playing two 
solid hours of Beethoven. In later 
years, Schnabel became a_ U. 
S. citizen during World War II. 
took more pride in his atonal Scho- 
enbergian compositions than in his 
playing. A pun-making perfec- 
tionist, Schnabel refused to play 
encores, would never coddle an 
audience. Said he: ‘My only em- 
ployer is the art.’ ” 


study for his Master of Music De- 
gree with Leo Podolsky. Mr. Hoff- 
man has appeared in several dozen 
concerts in Chicago and the mid- 
western states and California. He 
has been soloist with the Sherwood 
Symphony and has appeared three 
times as soloist in Orchestra Hall, 
Chicago. In 1950 he received the 
highest award of the National 
Guild of Piano Teachers in their 
national competition in Cleveland. 
His teaching experience has been 
gained at the Sherwood School of 
Music and in Los Angeles. 
During the summer of 1951 Mr. 
Hoffman played 30 concerts in 
Germany and Austria under the 
sponsorship of the State Depart- 
ment ef the U. S. Government. 


NOTE: If not already paid, your 
1952 Guild Dues are payable NOW 
—or later. Renew your Musical 
Courier Subscription by payment 
as soon as possible, please! 
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